
NICK BARLOW 
SHANNON CADMAN
ALYSHA FEWSTER
CHLOE HEY
ROSEMARY REYNOLDS
DEBORAH WHITE

 6-16 December 2017

BACHELOR OF FINE ART 
(HONOURS) 

THE UNIVERSITY OF NEWCASTLE  
Callaghan 2308 

E gallery@newcastle.edu.au  
W www.newcastle.edu.au/universitygallery 
T + 61 2 4921 5255

OPENING HOURS
Wednesdays – Fridays 10am – 5pm
Saturdays 12 noon – 4pm, or by appointment



1. ‘Evening, Melrose Street, Lorn - study’, 2017  
oil on canvas, 10 x 13cm

2. ‘Nillo Jacarandas’, 2017 
oil on canvas, 13 x 10cm

3. ‘Melrose Street, Lorn, 6pm – study’, 2017 
oil on canvas, 13 x 10cm

4. ‘Headlights, Nillo Street, Lorn – study’, 2017 
oil and collage on canvas, 13 x 10cm

5. ‘Melrose Street, Lorn, 6pm’, 2017 
oil on plywood, 40 x 30cm

6. ‘Headlights, Nillo Street, Lorn’, 2017 
oil on plywood, 40 x 30cm

7. ‘Icky Sticky Corner’, 2017 
oil on canvas, 10 x 13cm

8. ‘Brisbane Street, Lorn – study’, 2017 
oil on canvas, 10 x 13cm

9. ‘Melrose Corner I’, 2017 
oil on canvas, 10 x 13cm

10. ‘Melrose Corner II’, 2017 
oil on canvas, 10 x 13cm

11. ‘Nillo Shadows - study’, 2017 
oil on canvas, 10 x 13cm

12. ‘Nillo Night - study’, 2017 
oil on canvas, 10 x 13cm

13. ‘Nillo Street, Shadows’, 2017 
oil on plywood, 30 x 40cm

14. ‘Nillo Street, Night’, 2017 
oil on plywood, 30 x 40cm 

15. ‘Melrose Street, Lorn’, 2017 
oil on canvas, 76 x 61cm

16. ‘Breeze’, 2017 
oil on canvas, 13 x 10cm

17. ‘Rooftops Small’, 2017 
oil on canvas, 13 x 10cm

18. ‘Fenceline’, 2017 
oil on canvas, 13 x 10cm

19. ‘Rooftops Large’, 2017 
oil on canvas, 13 x 10cm

20. ‘Riverbank’, 2017 
oil on plywood, 30 x 40cm

21. ‘Distant Glow’, 2017 
oil on plywood, 30 x 40cm

22. ‘Riverbank - study’, 2017 
oil on canvas, 10 x 13cm

23. ‘Distant Glow - study’, 2017 
oil on canvas, 10 x 13cm

24. ‘Powerlines - study’, 2017 
oil on canvas, 10 x 13cm

25. ‘Brisbane Street - study’, 2017 
oil on canvas, 10 x 13cm

26. ‘Brisbane Street’, 2017, oil on plywood 
30 x 40cm

27. ‘Belmore Road’, 2017 
oil on plywood, 30 x 40cm

28. ‘Belmore Road, Lorn – study’, 2017 
oil on canvas, 10 x 13cm

29. ‘Belmore’, 2017  
oil on canvas, 10 x 13cm

30. ‘Foodworks Glow’, 2017 
oil on canvas, 10 x 13cm

31. ‘Crossing Belmore’, 2017 
oil on canvas, 10 x 13cm

32. ‘Liza’s of Lorn’, 2017 
oil on plywood, 40 x 30cm

33. ‘Liza’s of Lorn - study’, 2017 
oil on canvas, 13 x 10cm

34. ‘Belmore Headlights’, 2017 
oil on canvas, 10 x 13cm

35. ‘Pedestrians’, 2017 
oil on canvas, 13 x 10cm



36. ‘Blonde Ambition’, 2017 
Inkjet Print 
79.7 x 82.8 cm 
limited edition 

37. ‘State of Unavailability: 
S.O.S.’, 2017 
Inkjet Print 
79.7 x 82.8 cm 
limited edition 

38. ‘Ricky’s Girl’, 2017 
Inkjet Print 
79.7 x 82.8 cm 
limited edition 

39. ‘Blonde Ambition: I See 
Myself As You’ 2017 
Inkjet Print 
79.7 x 82.8 cm 
limited edition 

40. ‘State of Unavailability’ 2017 
Inkjet Print 
79.7 x 82.8 cm 
limited edition 



44. ‘Westside Coal Mine (Final Void)’ 
2017  
oil and bees wax impasto on 
plywood 
50cm x 50cm 

45. ‘Bengalla Coal Mine (Active 
Void)’, 2017  
oil and bees wax impasto on 
plywood 
50cm x 50cm 

46. ‘Mount Arthur Coal Mine (Active 
Void)’, 2017  
oil and bees wax impasto on 
plywood 
50cm x 50cm 

47. ‘Liddell Coal Mine Aerial (Active 
Void)’, 2017  
oil and bees wax impasto on 
plywood 
70cm x 70cm 

48. ‘Ravensworth Coal Mine Aerial 
(Active Void)’, 2017  
oil and bees wax impasto on 
plywood 
70cm x 70cm 

49. ‘Bulga Coal Mine Aerial (Active 
Void)’, 2017  
oil and bees wax impasto on 
plywood 
70cm x 70cm

41. ‘Rix Creek Coal Mine Aerial (Active 
Void)’, 2017  
oil and bees wax impasto on 
plywood 
50cm x 50cm 

42. ‘Rix Creek Coal Mine (Active Void)’ 
2017  
oil and bees wax impasto on 
plywood 
50cm x 50cm 

43. ‘Pit Lake (Westside Coal Mine)’ 
2017  
oil and bees wax impasto on 
plywood 
50cm x 50cm



50. ‘Documentation of deep bush site after 
performance ‘I am my place’’, 2017 
archival inkjet print 
111.8cm x 87.5cm

51. ‘Documentation of creek site after 
performance ‘I am my place’’, 2017 
archival inkjet print 
111.8cm x 87.5cm 

52. ‘Documentation of tall forest site after 
performance ‘I am my place’’, 2017 
archival inkjet print 
111.8cm x 87.5cm

53. ‘Documentation of lake site after 
performance ‘I am my place’’, 2017 
archival inkjet print 
111.8cm x 87.5cm 

54. Documentation of old forest site after 
performance ‘I am my place’, 2017 
archival inkjet print 
111.8cm x 87.5cm



63. ‘Magnet’, 2017 
oil on masonite 
45 x 45 cm 

64. ‘Worksite’, 2017 
oil on masonite 
45 x 45 cm 

65. ‘Automated plant 
waterer’, 2017 
oil on masonite 
45 x 45 cm

66. ‘Cornerbooth Sundae 
night, 2017 
oil on masonite 
45 x 45 cm 

67. ‘Neighbourhood 
trouble’, 2017 
oil on masonite 
45 x 45 cm 

68. ‘An existential bargain’, 
2017 
oil on masonite 
45 x 45 cm 

69. The subman, 2017 
oil on masonite 
45 x 45 cm 

70. ‘Getaway’ , 2017 
oil on masonite 
45 x 45 cm

71. ‘Watching’, 2017 
oil on masonite 
45 x 45 cm 

72. ‘Movers’, 2017 
oil on masonite 
45 x 45 cm

55. ‘Living room’, 2017 
oil on masonite 
45 x 45 cm 

56. ‘Reserved’ , 2017 
oil on masonite 
45 x 45 cm

57. ‘Ghost’, 2017 
oil on masonite 
45 x 45 cm 

58. ‘Rug’ , 2017 
oil on masonite 
45 x 45 cm 

59. ‘Down’, 2017 
oil on masonite 
45 x 45 cm

60. ‘The intruder’, 2017 
oil on masonite 
45 x 45 cm 

61. ‘Alleyway’, 2017 
oil on masonite 
45 x 45 cm 

62. Nausea/roast beef night, 
2017 
oil on masonite 
45 x 45 cm



73. ‘The Ultimate Gift: Bodies Within’ 2017 
Installation; Wax, plastic, resin, bronze, 
recycled clay, plaster, plasticine, perspex 
mirror, hand made cotton papers, vacuumed 
dust, gelatine, onion skin paper, pigment, 
gold pigment, beeswax. 
2.5 x 2.5cm

It is through the process of giving, that we create connections within our society. Donors within the study of anatomy 
represent the golden opportunity of the gift. My gift is to acknowledge the donors with reverence, for providing their 
presence for us. To this, I respond with respect and care, “with the gaze, look, request, love, command, or call of the 
other,…and sacrifice whatever obliges me to respond in the same way.” [1]

Through the process of giving we create connection and I reciprocate the presence of the donors and their flesh of the 
gift.  These objects represent us all.
 

[1] Jacques Derrida, The Gift of Death trans David Wills, (Chicago, University of Chicago,1995) 68


